This Method is to be used hand in hand with all piano practice, by the beginner 
as well as the more advanced performer. 


Kunkel’s 

Piano Pedal Method 


THE PIANO PEDAL : How to Use It Correctly and Artistically. 

By CHARLES KUNKEL. 

A practical explanation of the acoustic principles involved in the artistic use of the Pgno Pedal, with 
copious examples and primary studies, laying a foundation for the correct use of the Pecfaf'&d correcting 
the more common mistakes made by the majority of players in the use thereof. 


What Some of the Great Pianists and Pedagogues of the World Say : 


VON BUELOW: “No pianist can afford to be without it.” 


RUBINSTEIN: 

PADEREWSKI: 

RIVE-KING: 


“Will do more for fine piano playing than any work published in a 
decade.” 

“A truly great work; worth its weight In gold.” 

“Through your Pedal Method we will have more good pianists in 
the future. A wonderful exposition of the hidden secrets, 
making piano playing truly great.” 


XAVIER SCHARWENKA, the world-renowned Pianist, Composer 
and Director of the Scharwenka Conservatory of Music, New 
York. 

Mr. Charles Kunkel, 

Most Honored Sir:— Accept my sincerest thanks for the copy of your 
truly magnificent Pedal Method. I have perused and studied the same 
with great Interest, and wish the same universal recognition and success. 
With the highest esteem, XAVIER SCHARWENKA. 

CONSTANTINE STERNBERG, the renowned Pianist and Com- 
poser, Director of "The Penn" College of Musits, Philadelphia. 
Mr. Charles Kunkel, 

nnrt I ^nct S i« : ~ I i hav t carefull y read through your Plano Pedal Method, 
fhla 1 w ent Z° u on the very effl cient way in which you treat 

“J 1 ®. °® 11 ^ ate Question, the scape-goat of so many sins— the Pedal. Your 
metli^ is profound, and yet simple and lucid enough to be understood 
by . tbe , stu< 3ent even without the aid of a teacher. Moreover, it does 
ft t P , the P upils of any particular grade of development— 

It will be beneficial to the pupils of all grades, even the most advanced 
ones, whose pedaling needs revision. That you fill a really long-felt want 
ai )d offitivate a territory entirely neglected by pedagogic writers goes 
without saying. I shall use it as a complement to other studies, with^my 
pupi !?;, T nd earnestI y recommend it to my brother teachers. 

Wishing you all success, I am, very truly yours, 

CONSTANTINE STERNBERG. 

EMIL LI EB LING, the distinguished Pianist and Composer, of 
Chicago. 

Mr. Charles Kunkel, 

e i,-o^?LP ear « Mr - Kunke1 -;— Tour "Plano Pedal Method" is so comprehen- 

with an v < SS^i£« PiaCtl ^ al « that 7° U COuld really wel1 afford to dispense 
S3* “ y cues recommendation of the work. The attempts heretofore 
{fppn that "lost important and comparatively neglected field, have 

been so diffuse as to invite and merit failure. 

mnJ n Sil X . te 2? Iv ? treatise on the subject, accompanied as it is by the 
most practical illustrations, I find really everything in regard to the 

Ldd e^mftSn U o? S ,i5 he Pe ? aI ' Es »® ciaU S' commendable Is the clear and 
lucid exposition of the various problems presented, which render the 
work equally interesting to the teacher and valuable to the pupil. 

_ nt J £2252£ ulate y0U on your eminent success in this work, and will 
most earnestly recommend your method to teachers and pupils as the 
only work on the subject which, In my opinion, merits serious attention. 

Sincerely yours, EMIL LIEBLING. 


I. D. FOULON, the renowned Musical Critic. 

Dea r Mr. Kunkel: — You have done a great work in giving to both 
use 5f r th5 I piJ > nn firSt careful ; reasoned course of instruction In the 

iano Pedal ever attempted, and in doing it in such a manner 
y( °, ur bo ° k at oace a classic. It was Bacon, I think, who wrote: 
vS7r M , ?i. a ^ debt0 * t0 h 3 own profession.” By the publication of 

your Pedal Method, you have not only cancelled your debt to your profes- 
sion. but you have placed it under great and lasting obligation to 

«£? Lissr,^^ V2&2 

or satisfactory? P ‘ an ° C ° UrSe Wh ‘° h “ shaU p »t ABuS aV comp^S 

As ever, your friend, |. D . FOULON. 

J - H ben' g Co^va“f M U u^c an< ^ an<i DireCt ° r ° f the 

rres^tsT„ ar a 

CCrt With bMt n w!3iS? l T dS ° f eVG If aspiring teacher, student and amateur 
With best wishes, I am, cordially yours, j. n, HAHN 

E. R KROEGER, the distinguished Composer. Musician and Musical 
Director of Forest Park University. 

I liave y £“ nkel: — : 11 has been but seldom In my experience that 

nlBnnfnrta Tni«? d tbe a PP earan ce of a new didactic work treating of the 
I have felt To? n aS ln I !I“ C I 1 i pleaaul : e as J have welcomed your Pedaf School, 
notlfa/ 611 # or a ‘PJ 1 ® time that such a work was really essential to the 
?iT t T r of P! a "? f »rtc Playing in his professional duties bit none of 
?™on?of UeS .' nd i Ca,e ? ‘ hat “ was 'a existence. ConsequenUy, °n my 
5 s a teache r- 1 have had to impart as much oral instruction as 
and S feLnn OI i Cern t'u use of tho p edal, and rely upon the pupil's ear 
™ editio?s f T°nlTnofo? l ' rm | 0ny and ClCar phraslnfr t0 assist me' Scarcely 
were to foflow p ! anofor ‘® Pieces I are properly pedaled; indeed, if the pupil 
TOnfusmn'wouTd 'SZJg*®' , of , pe . dal indications in standard editions, 

aUoUed Poy^nSN a | anC ^^ ^w^grLt°for C t^e P t^cher, S that 1 j?thT Tour 

Pe^ Ca sch°oo1 ^^tlfnjSeTTTiThaT T°f Vt^areSfy^ 

nowpp^lfl S 6 J.° p,ay .Y ,th a cIear ness he never imagined within his 
FiTthe rtavln^ !5 Sd reFo 0n i th 7 pla n°. forte in a manner only heard, usually 
in/iixnf P ,aylng of recognized artists. Surely such prospects ought to 
induce every student to get a copy of your Pedal School and Rtndv it 

ha!vi U rendei^d a 7 ex P ressin & to you my appreciation of the servlet you 
have rendered pianoforte playing in this. work* believe me. y 

Yours very truly, ERNEST R. KROEGER. 


St. Louis: KUNKEL BROTHERS, Publishers. 
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1 Votes marked with an arrow(\i) 
must be struck from the wrist. 

7 'em uo d i false e) --80. 


I ceals. 

VALSE CAPRICE. 


August J. Beckmann. 
■antabilt'. 



Prd. 


P«d. 


(A) Ktr’the mrrert performance of these octave* as phrased ,ee Kunh-et Roi/at Piano Method page 12:). 
YntereU Stationer, Hat). CopyrigEt.KunkelBros.J908. 
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Kunkel’s Choice Piano Solos. 


50 


35 

60 


Ahalt, J. P. 

Memory’s Dream — Caprice 

Alfonso, Joseph. 

Celestial Chimes 

Arniand, Jules. 

I’ll Ask My Ma— Schottische 

Prisoner’s Joy— Caprice 

Artes, T. 

Gold Else Waltz 

Asinuth, H. A. 

Fluttering Butterflies — Caprice 

Atcheson, D. 

Dream Waltz 40 

Auchester, Charles, Jr. 

Champagne Charlie 25 

Not for Joseph — Waltz 25 

Up in a Balloon— Waltz 25 

Bachman, G. 

Rosette Waltz [it. E.] . 


PIECES MARKED [R. E.] ARE IN KUNKEL’S ROYAL EDITION. 

Grosjean, H. R. 

May Morning 

Hertel, A. 

Dream of the Lily 50 

Hervey, L. M. 

Feast of Roses [r. e.] 

Hickock, J. L. 

Zeta Phi March 


50 


60 


35 

50 


Sylphes, Les — Valse Caprice [r. e.]„ 
Badarzewski, Thekla. 

Maiden’s Prayer [r. e.] 25 

Basye, William. 

Spring Blossoms (Frtihlingsblttthen) — 

^ Polka-Caprice 35 

Becker, Lucian. 

First Rose, The— Mazurka Fantalsie 60 

Moonlight on the Mississippi — Reverie 60 

Beckmann, August J. 

Id eals— Walton,. .. 35 

Bilse, B. 

Concert Polka 35 

Blumenschein, W. L. 

Duftende Veilchen (Fragrant Violets).. 35 
Stlsses Erwarten (Sweet Expectation) 35 

Bookbinder, M. 

Souvenier Du Coeur— Valse, Op. 23 1 00 

Bradshaw, B. 

Occidental Polka _ 35 

Burleigh, B. W. 

First Snow — Caprice 60 

Caramano, C. 

Katie’s Eyes — Valse Brillante _ 76 

Clemmons, L. 

Sadia Schottische 

Colby, L. 

Editha's Waltz .. 

Colev, J. T. 

Alpha Tau Omega— Polka Elegante... 
Marche des Adelphiennes 

Colas, M. de 

Chant du Berger [r. e.] 

Cullen, E. R. 

Festival March 

Dinkgreve, Leon. 

Polo Galop 

Sunbeams Waltz 

Dryer, Charles. 

Skylark Polka 

Drysdale, E. M. 

Love’s Token — Caprice 60 

Ferber, Richard. 

Charmeuse, La, (The Charmer) — Ga- 
votte, Op. 66 75 

Floss, Joseph. 

Affection Polka 35 

Mayflower — Valse Reverie 

Wandering Minstrels — Medley 

Foulon, I. D. 

Champion’s March 

Friedmann, Jacob. 

Seasons, The — Waltz 

Gerhardt, H. Van. 

Gipsy Queen— (Hvotte Caprice 

Gimbel, Charles. 

Electric Spark— Polka de Salon 

La Sylphide — Mazurka Caprice.... 

Goe, J . B. 

Anna Marie — Polka 

Goldner, Wm. 

Gavotte Mignonne, Op. 38, [r. e.] 

Graham, William G. 

Wiegenlied (Cradle Song) 50 

Grass, G. B. 

Angry Words — Concert Paraphrase 1 00 

Green, K. H. 

Home, Sweet Home — Transcription...^. 60 


36 


75 


35 


60 

60 


50 


35 

50 


40 


60 


35 


35 


75 


60 


Hoffmann, Aug. Win. 

Alone (Einsam) Improvisation ... 

Melodie in F 

Witches’ Story 


Hoffmann, Richard. 

Gazelle, La, [r. e.] 

Hogan, S. 

Star of the Orient— March 

Ilgenfritz, B. McX. 

La Mozelle — Valse Brilliante 

Jecko, Stephen H. 

Snow Flakes Reverie 


35 


50 

40 


50 


35 


Johnson, E. F. 

Twilight Musings — Reverie and Waltz 

Jones, J. C. 

Waltz of the West- - 


Jones, Paul. 

Our Banner — March 

Our Girls — March 

Jones, H. D. 

Silver Trumpet March 

King, Frank H. 

Twilight Dews— Variations 


Kirchner, Theodore. 

Caprice, Op. 22 [r. e.] — .. 

Klein, Oscar Bruno. 

Gretchen am Spinnrad ( Margaret at 
the Spinning Wheel) 

Koelling, C. 

Shower of Roses — Impromptu [r. e.] .. 

Kroeger-Delibes. 

Valse Lente — From Ballet Sylvia [r.e.] 

Krueger, William. 

La Harp Eoli^nne — Reverie [r. e.] 

Lara, S. L. 

Minnehaha Polka 

Lebrun, Nicholas. 

To Victory —Quickstep - 

Ledlie, E. 

Lula Lillo — Waltz. - 

Lezzi, G. 

Twinkling Stars.. 


50 

60 


60 


60 


40 


75 


50 


60 


GO 


35 


50 


60 


40 


Loeffler, Richard. 

The Lauterbach Maiden, Op. 41, [r. e.] 

Mahler, J. F. 

Anaconda — Valse Brillante 1 00 

Mahler, A. 

Can We Have the Pleasure?— Schot- 
tische 35 

Harmonie Polka 35 

Soiree — Quadrille 60 

Mayrant, R. W. 

April Showers Schottische 35 

McCabe, M. 

Pansy Waltz 

McCulloch, S. B. 

Sunlight, Gavotte 

Merkel, William G. 

Titania— Caprice- Valse [r. e.] 

Meyer, Louis H. 

Careless Elegance — Schottische 

Neck and Neck — Impromptu Galop 

Silver Dust — Schottische 

Miller, Jules. 

Our Daisy — Yorke„ 

Mitchell, B. D. 

Bismarck Waltz... 

Mohr, Oswald F. 

Dance of the Fairies — Mazurka Caprice 
Moos, Jean. 

Valse Caprice 

Mordecai, E. V. 

Tazzie — York 

Mori, Paul. 

Menuetfc ,,,, , , 

Nicholl, H. W. 

Nocturne „ 


35 


75 

50 

75 

50 


75 


75 


DeKontski, Antoine.— Le Reveil du Lion, op. 115 
Loeschliorn, Albert. 

Good Night [r. e.] 20 

La Belle Amazone [it. e.] 60 

Low, Joseph. 

At the Spinning Wheel 50 


Oesten, F. 

Gondellied, Op. 56 [r. b.] 

Love in May (Maienliebe)Op. 60 [r.k. 1 
mu- ~ ' Waltz 


The Organ 
[B. K.].. 


Man — Aria and 


85 

50 


Oesterle, Louis. 

Awakening of Angels — Reverie 50 

Osborn, George Alexander. 

La Pluie de Perles (Shower of Pearls) 

Op. 61 .[r.e.] 60 

Paul, F. E. R. 

April Showers — Caprice 35 

Ozark Mountain— Polka 35 

Poppen, Richard S. 

Impromptu BO 

Prosinger, J. 

Pluie de Ri’bis (Shower of Rubies), 60 

Retter Louis. 

Mi lieina (My Queen) .. f/i 

Richards, Brinley. 

Warblings atEve [r. e.] 50 

Rocliow, Alfred von. 

Break-o’-Day Waltz 35 

Peep-o’-Day Waltz 35 

Rosellcn, Henry. 

Song of the Roses (Le Tremolo) [r. e.] 50 

Rosen, August. 

Valse d’Amours — Concert Valso 

Scheuermann, A. P. 

Night-Blooming Cereus Polka - 

Schleiffarth, George. 

Careless Elegance — Quickstep 

Kansas Pacific March 

Schubert, E. A. 

Bolero ; 

Sclmetz, Ernest. 

Beads of Champagne ( Champagner 

Perlen)— Polka Caprice 

On Wings of song — Grand Waltz 

Snow, S. P. 

Flash and Crash — Gallop Brillante 

Steinway. 

Up and down on the Ebony— Caprice 

for the black keys only - 

Stolpe, Gustav. 

Malvina — Polka Caprice 

Slavish March (March der Sclaven) 

Streahhog, L. 

Let’s be Gay— Polka, Op. 303. 

Polka Mazurka, Op. 302 

Valse Mignonne, Op. 301 

Strother, S. A. 

Links in Friendship’s Chain 

StUck, Jacob. 

Amy Adelia Waltzes - 

Surette, T. W. 

Feuilles d’Album 


Tennant, Obauncey E. 

Barcarolle 


Thalberg, Sigismund. 

Captain Jinks — Fantasia... 
Pit-a-Pat — Danse des Ncgre... 

Thompson, Ch E. 

Une Pens^e — Reverie 


75 


75 


60 

60 


50 


60 
1 00 


35 

60 

85 

35 

35 

35 


75 

60 


35 


75 

75 


Trenchery, R. A. 

Les F<Ses (The Fairies) — Mazurka 
Elegante 

Voerster, Dr. Engelbert. 

Love’s Rejoicing (Liebes Freuden) — 

Waltz 

Vita — Waltz 

Voss, Charles. 

Carnival of Venice [r. k.] 

Waldauer, August. 

Express Train Galop 

Weber, Henry. 

Storm . 

Wetzel, I. C. 

Grand Army Marol' . 

Starlight— Polka Mazurka... 

Wilson, G. D. 


60 


60 


50 


60 


1 00 


35 

40 


35 


The Shepherd Boy [r. e.] 

Wyman, A. P. 

Silvery Waves, new variations [r. e.]« 75 

Zeisberg, F. J. 

Wyman Institute March 

1 50 


50 


Saint-Saens, C. 

The Swan (Le Cygne) Melody.. 
Popper, David. 

Springtime Gavotte 

The Mill by the Brook 


St. Louis: KUNKEL BROTHERS, Publishers. 


